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We are pleased to continue to give photography the 
place it deserves and to conclude this cycle with one 
of the major photographic artists.
Touhami ENNADRE will exhibit his work for the first 
time at the Mohammed VI Museum of Modern and 
Contemporary Art. Photographs exclusively in black 
and white taken around the world, through which he 
expresses and transmits his sensitivity to the «viewer». 
This sensitivity that he himself has frozen through his 
lens. He is the witness of moments that make us question 
ourselves.
We are happy that the Foundation presents the 
works of Touhami ENNADRE at the Mohammed VI 
Museum of Modern and Contemporary Art and allows 
Moroccans to discover the work of a major Moroccan 
photographic artist.
I thank the teams of the National Foundation of 
Museums and the Mohammed VI Museum of Modern 
and Contemporary Art for their commitment to the 
realization of this exhibition.

Foreword by the President  
of the National Foundation of Museums

Mehdi Qotbi 
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SUMMARY STATEMENT
From 22 june 2022 to 30 january 2023, a selection of 
Touhami ENNADRE’s photographic works will be presented at 
the Mohammed VI Museum of Modern and Contemporary Art. 
A first in Morocco.
Born in the old medina of Casablanca, raised in France, but now 
and above all a citizen of a world he never stops traveling, Touhami 
ENNADRE is not a photographer like the others. He masters his 
art from start to finish, from the shooting, without a viewfinder, 
as close as possible to his subject and in the momentum, the 
movement, to the printing, always on a very large format, in the 
secrecy of his studio. There, ENNADRE sculpts the light as others 
do the stone. Each of his prints is therefore a unique piece. 
For Touhami ENNADRE, black is a color of light: 
I am a painter in the dark; the black is the other, it is the place 
of the other. 
A black so deep, so full of meaning, that it will inspire, since 
1976 and its recognition by the International Critics’ Prize at 
the International meetings of photography of Arles, the words of 
many authors, whether philosophers, poets, art critics, museum 
curators or private collectors, all involved in the exhibition or 
acquisition of his works.
This selection crosses the themes that Touhami ENNADRE likes to 
treat with this sharpness unceasingly heightened to better exceed 
them, to reveal their truth that it is about violence, spirituality or 
just humanity... Through it, Touhami ENNADRE wants to address 
the young people of his childhood district, of his country: 
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If, it is possible, I did it, open 
your eyes, your heart, and 
work without ever neglecting 
anything.

Touhami ENNADRE
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Finally, almost by miracle at the end of a long year of preparation full of 
obstacles, my team and I have accomplished our mission with the last print 
‘Marrakech Express - Fresco’ and other new works for the last exhibition space 
of QASIDA NOIRE.
Through this monumental work, I wanted, more than anything, to show the 
people of my country the beauty, sometimes in their day-to-day struggle to 
survive, of the people of my medina in Casablanca. I know deep down that 
I made it through.
What I have achieved here, I could not have done for any other exhibition and 
I am not sure I have the energy to start over as I had to exhaust my strength: 
with each new test, with all meanings of the term, it was a hair’s breadth away 
from me cracking up.
In the name of all those whom I wanted to honor in this way, I ask those who 
can, to come and see, if not, to make known these last works added to the 
museum of His Majesty whom I thank with all my heart for having allowed the 
success of QASIDA NOIRE.

Prints on Japanese paper
All the prints are unpublished, including the best known, worked on handmade 
paper in Japan especially for this exhibition.

Scenography
The scenography was designed and produced in collaboration with the 
Nigerian-American architect, Anna Abengowe.
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I saw the moment when a person fell 
into a trance; with a white chalk,
they surrounded her as if she were 
entering a sacred world. That’s what 
gave me the idea of the circle.

Touhami ENNADRE

This exhibition room consists of three circles:
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TOUHAMI ENNADRE
The work so rare in Morocco of the photographer Touhami ENNADRE 
is finally exhibited at the Mohammed VI Museum of Modern and 
Contemporary Art thanks to its President, Mehdi QOTBI

What stronger gesture than to show the work of the kid from an alley of 
Sidi Fateh, artist now recognized around the world!

For Touhami ENNADRE, it is a great honor. It is also, and he is very keen 
on it, the opportunity to address the youth of his country, in particular, to 
the one that resembles him so much:

What my street has given me is of such strength that it can break down 
walls. What I want to pass on to the children who are living, today, what 
I lived yesterday, is my deep conviction that, if we work, we can succeed.

Touhami ENNADRE was seven years old when his parents took him away 
from his childhood in the heart of the alleys of shadow and light to emigrate 
to France. 

Some sixty years later, while his works are present in the collections of 
major contemporary art museums and in the most prestigious exhibition 
venues, he returned to live in his childhood alley.

In the street of the medina where I was born, not long ago, the three 
religions of the Book lived together. Through a set of works with very 
different themes but all charged with memory, I want to remind these young 
people of the neighborhood and Moroccans elsewhere that the medina 
was a land of exchanges and mixtures. Beyond the borders, I want to 
make known that Morocco is a great country of living art.

The artwork In the black of Touhami ENNADRE , of an exceptional aesthetic 
unity, is unique in the history of modern photography by the use of a black 
that becomes light that reveals and illuminates.

I am an artist who uses photography, its fundamental black and white, to 
work with light as others use painting or sculpture for the same purpose.

Touhami ENNADRE sculpts black like other stone or earth. For him, it is a 
color of light. Light that unifies his work and magnifies the human in each 
person he meets. According to him, this singular approach, sensitive and 
sensual, owes everything to the Medina.

In artistic circles, Touhami ENNADRE is said to be a photographer for the 
easy way. Certainly, he is. But really in his own way because if he uses 
a camera, Touhami ENNADRE frees himself from its operating modes as 
soon as he takes the picture.

I am self-taught. My practice, I invented it from start to finish. I use a camera 
without a viewfinder to get as close as possible to my subject, I capture it 
unknowingly and on the fly, in movement like the intrepid footballer I was 
as a child.
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Later, in the secrecy of his studio, each exclusive print will become a 
unique piece. 

This is where Touhami ENNADRE reconnects with the very essence and 
origin of photography, in this black and white that gives it its intangible, 
timeless character, and its depth while the image has been captured in the 
flesh. On the spot.

From one subject to another, what is striking in his work is this obstinate 
treatment of violence and divisions that exasperate the era, but to better 
overcome it. 

To give to see beyond their ravages.

 Whether it is a date sealed in blood, recognized by all, such as September 
11th, 2001 in New York or November 13th, 2015 in Paris, whether it is 
the faith or culture next door, the one we don’t have, whose right to exist 
is contested and whose proximity we fear... Whatever the causes, the 
nature, the seriousness of the consequences, Touhami ENNADRE’s vision 
transcends them.

His artist’s touch sublimates them to better reveal them.

Another cradle of his artistic itinerary, in the full sense of the word, is the 
Rencontres de la Photographie in Arles, France. In 1976, they awarded 
him the International Critics’ Prize. He was twenty-three years old. 

In 1976, I found myself at the Rencontres d’Arles with my first work in 
my hands.

This work, made during my mother’s funeral, won me the International 
Critics’ Prize thanks to a man who became my friend, Roberto SALBITANI, 
photographer and critic, who had eyes for what I was trying to do. I was 
just starting out.

In the history of photography, no photographer operates, like Touhami 
ENNADRE, a work of light on large prints. No other photographer 
shapes each of them himself, which makes them unique. They are unique 
in two ways because, as soon as a negative satisfies them, even the 
heroes of photography entrust the printing to a laboratory assistant. Thus, 
Henri CARTIER-BRESSON entrusted his to Jules STEINMETZ, one of the 
sharpshooters of the Paris square. 

It is also a mistake to introduce the perspective of an aesthetic of black and 
white photography from images shot by professional laboratories.

Black and white is the value of true light for the one who knows how to 
make the shadows speak without reproducing them. It is the intensity of his 
black that makes the light of Touhami ENNADRE’s prints and that makes 
him a pure artist.
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THEMES
› Fervent prayers 

› Morocco_ Sewing machines

› Morocco_ Mopeds-Bicycles

› Morocco_ The kid I was in my medina

› Slaughterhouses / Ay!  Mi Toro ! 

› Tuna

› Under New York

› Hands of the World

› Japan under my skin

› Dance - Trance

› Shanghai - Night Body

› The strength of mothers

› Ethiopia

› etc...

The works of art are always 
born from who faces the 
danger,
of whom has gone to the 
end of an experience,
to the point that no human 
can exceed.
The further you push, the 
cleaner you get,
more personal, more 
unique becomes a life.

Rainer Maria RILKE
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Morocco, Country of Living Art and Tolerance 

*** The visuals displayed in the pages of this file represent a selection 
available for the press. ©Touhami ENNADRE

(Hilloula), 2018 
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Fervent Prayers, Hilloula  
(jewish pilgrimage) 2020

14
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Fervent prayers,
Fanar Mosque Qatar 2020 
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Ethiopia, 2007

Fervent Prayers, Vatican 2005
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Hands of the world 1978-82

17
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Bundled up face, Doha Qatar

Slaughterhouse 2
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The kid I was in my Medina, 

Morocco, 2011 

Morocco, Fez carpet, 2020 
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GAZES ON AN ARTWORK

Jean-Luc MONTEROSSO
Founder and Director of the European House of Photography in Paris

1977
Le Quotidien de Paris - The young French photography finally comes out of the ghetto

Refined game of superimpositions. Supported by a rigorous reflection on the frame and 
its relationship to reality, and that continues the poignant succession of photos of Touhami 
ENNADRE, of whom NURIDSANY is right to write that he is a bit our Rimbaud. 

All in all, an exhibition that constitutes an event and that must be considered as a brilliant 
and convincing manifesto. 

2006
It was in 1977, during the great exhibition organized by Michel NURIDSANY on the 
young French creation at the Museum of Modern Art of the City of Paris, that I discovered 
the photos of Touhami ENNADRE and it was like an illumination. I had used, at that time, 
the term of RIMBAUD to speak about him, because he was very young, we did not know 
where he came from, he had left his Morocco as

Rimbaud had left his Ardennes. There was this series of hands in black and white and 
already, he had known how to give a color to the black, to the white, these are the colors 
of Touhami ENNADRE that we find today.

I do not regret having called him RIMBAUD, even if fortunately, he has not, like RIMBAUD, 
left the creation. This is what allowed him to present his Season in Hell, that is to say this 
extraordinary series, a fresco on underground practices in nightclubs, where we always 
find this extraordinary light which is both the light of photography and the inner light of 
beings. I find that in these sado-masochistic relationships that could be very hard, he makes 
tenderness spring forth, he makes love spring forth, magical moments. This is Touhami 
ENNADRE’s signature and this is what makes him one of the great creators of today. He 
succeeds in making the silver surface and our sensitivity vibrate. The living blackness of 
Touhami ENNADRE’s work is what strikes us immediately when we see his work. We 
know that it is not an artificial black but a black of labor, a black that has been worked in 
the laboratory, that is worked in the very texture of the photographic paper. He succeeds 
in making white spring from this black. It is thanks to this black that the photograph takes 
its colors and takes life.
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Nancy SPECTOR
Artistic Director and Chief Curator of the Guggenheim New York
2001
I have been following Mr. ENNADRE’s work since 1994, when I first met him during 
a portfolio review at the Guggenheim Museum. The following year, I published a text 
on his photographic series in a catalog produced by Tate Liverpool. In addition, Mr. 
ENNADRE was featured prominently in the Guggenheim’s 1997 exhibition of African 
photography.
Mr. ENNADRE is one of the most dedicated and focused artists I have encountered 
in my years as a curator. His photographic technique and the conceptual depth of his 
various series require a deep commitment to research and process. (...)
Extract from the text the trace of time
The huge format of ENNADRE’s photographs - not quite life-size, but plenty of it - gives 
each of his subjects an equal sense of gravity and depth. The glossy black tone found 
throughout his work makes even the darkest images elegant. However, ENNADRE’s 
aesthetic strategy is not reduction. On the contrary, his constant conceptual approach, 
from photo to photo and theme to theme, underlines the subtle equation between life 
and death that forms the essence of his work.

Alain JOUFFROY 
French poet, writer and art critic7
1990
ENNADRE, surpassing contemporary art
Is Living Death, the title of an exhibition of ENNADRE’s work that took place at the Michèle CHOMETTE Gallery in 1986, the 
only possible definition of the meaning that ENNADRE gives to his images through his experience of photographic creation, 
as through his life? Animality, laughter and death, which Georges Bataille linked in his theory of eroticism, are not, in his black 
and white photographs, recurring themes, nor even obsessions, but shields of defense against apathy and indifference, which 
render individuals incapable of understanding themselves, of seeing themselves. From the deep, boundless blacks from which 
his figures emerge as if from the mists of time, the sheen seems obviously frightening. Whether ENNADRE evokes the hands, the 
wrinkled backs of old Asian peasants, or the re-exhumed bodies of Pompeii, his work can in any case worry those who consider 
«images» as things separated from the real world and devoid of meaning.

Energetic, laughing and healthy man, ENNADRE makes of the black a personal weapon of defense and fight, but at the same 
time a kind of mirror where the most repressed thought recognizes itself. Never, without a doubt, had a photographer managed 
to give such intensity to this so-called non-color. Goya’s black paintings cannot serve as models for him insofar as ENNADRE 
does not lock us up in a fictitious nightmare world, but paradoxically confronts us with life: the flesh, the blood of childbirth, 
the animals killed in the slaughterhouse. The black of ENNADRE, it is enough to reconstitute the places and the circumstances 
where he goes to meet his subjects to realize it, can be felt like an absolute red. The photos he took of the Lascaux caves, where 
prehistoric painters used ochre and red at least as much as black, show the will to awaken that ENNADRE implies in the choice 
of his motifs as well as in their treatment a posteriori.

Moroccan emigrated with his family to France, in charge, after the death of his mother, then the return of his blind father to 
Morocco, of feeding his brothers and sisters, he played, like RIMBAUD and T. E. LAWRENCE, his all in travels, particularly in the 
East. It was a first meeting with the Italian photographer Roberto SALBITANI, who decided his fate, and his way. But, traveling 
then in Southeast Asia, he did not become a talented photographer among others. Instead of looking through the viewfinder to 
take his pictures, ENNADRE seems to have faced, with his whole body, everything he saw. He takes his pictures with a camera 
placed as far as possible from his eye. Rejecting the very idea of framing, and therefore of focusing, he abandoned the laws 
of recording to the machine and only worked on his photographs, which he usually enlarged to a size of 120 x 160 cm, when 
he returned from his expeditions. The extraordinary unity of those he exhibited at the Arab World Institute, where no indication 
allowed the visitor to know whose photographs were immersed in the sepulcher of a basement, comes from this double distance: 
immediate, at the time of taking, and medial, in the aftermath of the print.

If the equivalent of a Georges BATAILLE and the equivalent of a magazine like Documents existed today, ENNADRE would be 
immediately recognized as superior to a BRASSAÏ (photographing graffiti), and probably compared, by LEIRIS, to a poet like 
ARTAUD. Just as TZARA was anti-philosopher, ENNADRE is an anti-photographer.  He makes of photography the opposite of 
what fashion, commerce and the media have made it become. He does not confuse it, at the same time, with photographic 
painting : He forces the images to connect with the meaning that suffering, old age and death give to each second of life. Violent 
and clandestine, although officially recognized - by Michel BUTOR as well as by the prizes he has won - his work is the direct 
imprint of the ruins of existence on earth. It exceeds, without even needing to explain why, the horizon of contemporary art.
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Simone BRUNAU
Honorary President and founder of the International City of the Arts of Paris

2006
I have known Touhami ENNADRE for over thirty years. Touhami arrived for the first 
time at the International City of the Arts shortly after the death of his mother. He was 
accompanied by his little brothers and sisters, the family was there, around him, that 
struck me a lot. He had this irrepressible need to talk about what his mother had done, 
to talk about his surroundings, to talk about his roots. It’s very interesting because he 
is as urban as possible, as culturally French as possible, but at the same time, he also 
has this very enriching characteristic of someone who has both identities.

When he moved into a studio at the International City of the Arts, after having 
been accepted by a very competent and high-level admission commission, he was 
bothered for a long time because photography was not included in the categories 
of resident artists, which meant that in the distribution of artist studios, photographers 
had absolutely no rights. And it is thanks to him that photography was administratively 
included in the category of art and creation. It is also thanks to him that today there 
are four studios for Moroccan artists at the International City of the Arts.

Where there is probably this conflict linked to his double identity, it is in the fact that 
he cannot take anyone’s image since what he restores is something else. The main 
thing about him is that he creates. I am sure that if you saw his negatives (you never 
see them), they would be totally banal and that it is his work on the plate, on the film, 
his work of highlighting and concealing certain aspects and insisting on others that 
make his work a true creation. He captures all the essence, all the beauty, almost 
miraculously and he succeeds in giving life to things.
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François AUBRAL
Professor of philosophy of art and aesthetics at Paris I Panthéon-Sorbonne, writer, essayist

1999
Black light

Who sees the work of Touhami ENNADRE for the first time experiences a strong sensation. You will not 
remain indifferent, calm. Either you will flee, refusing to look at your image and the world, or you will 
be stopped, medusa and forced to react to the tragedy of existence. The emotion that moves you is not 
bad luck, it does not indulge in suffering, but works for your deliverance: its cathartic purpose is brilliant.

What is striking in front of this work is the unity of the plastic project, the necessity which crosses it. 
ENNADRE starts, he says, from the principle that «It is necessary to give. It is necessary to be really true. 
It tears. It brings a lot of things you don’t know, It’s this or nothing,» He tries to find the «realest real»: 
«The light is the real of the most real, it’s the only thing I’m obsessed with.» He also states that he «doesn’t 
know what photography is.» «I am not a photographer. The technique has no, importance, it is at most 
a means.»

The essential is elsewhere: to ward off «violence, misery and death».

Already at the time of the burial of his mother, the first photographs of ENNADRE, had nothing funereal: 
neither tear, nor coffin, but resistance of the pain in the bones and the skin of the hands tightened by 
suffering. Affirmation of the life in the immanence of its tragic condition. This crucial experience of death 
was to be prolonged far, far away in space and in time.

Just as light has a constant speed, one would like to write that everything in ENNADRE is governed by a 
constant. Better than themes, we are in the presence of variations on a single theme, death. But to stick 
to this observation would be either too much or too little. ENNADRE is certainly part of the vast tradition 
that places death at the heart of all art creation. The dances of the stiffs, the tombs, a whole literature 
which goes from MONTAIGNE to BATAILLE to limit itself in the history and the geography, mark out the 
ground: the mortal condition of the man generates the artists. True, but too general: the essential remains 
to be said. Death then, but which one, how and why? 

«I am a painter in the dark», says ENNADRE, whose palette is rich in black, which he uses to delimit 
the subjects and structure the image with lines and surfaces. Black is the other, the place of the other, it 
allows our vision to find its place, to appreciate the diversity of the variations of density between the grey 
and white values. There is nothing funereal about it, but it behaves like a light that gives the relief and 
the shape, the desired depth thanks to a clever counterpoint, between light and dark, between lights and 
shadows, reminding us, at times, of works such as Caravaggio’s, in painting, or Murnau’s or Dreyer’s, 
in cinema.

The image here concentrates all the energies, that of ENNADRE, ours, and redirect them towards life: 
tensions, intensities, tragedy. No artifice, but not the slightest backlight, but black, light, counter-death. 
This world is inhabited by myth, that of the origin and the ends, that of rebirth. The order of the cosmos 
manifests the inseparability of life and death that only a poetic vision can reveal.

So ENNADRE, photographer or something else? Miserable question. He sculpts the light of catastrophes. 
His logic is that of a plastic artist who would rely on the principles of an aesthetic of death. He will pierce 
your eye to the brain, in full flesh.
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Norman KLEEBLATT
Chief Curator of the Jewish Museum in New York

2012
How did an institution such as the Jewish Museum in New York choose to include 
Touhami ENNADRE’s photographs in its collections?
Like most international art museums, the Jewish Museum seeks to expand its collections to 
represent a comprehensive picture of contemporary artistic production. We do not have 
unlimited funds for acquisitions, but the Museum felt that Touhami ENNADRE’s triptych Prayer 
was an important and significant work that belonged among the treasures of the Museum’s 
collection. Curators at the Jewish Museum have been following Touhami ENNADRE’s 
work for over twenty years. We therefore had the necessary distance to understand it. The 
Museum’s choice of this work was quite obvious because it explores a new visual territory. 
This triptych met all the criteria sought by the museum to integrate its collection: relevant in 
its subject and profound in its aesthetic and philosophical research.

How do you see this work? 
I would take the comment of our former director to summarize it: “In the hands of a mediocre 
artist, such a work could have turned into kitsch. Whereas Touhami ENNADRE makes 
something beautiful and moving”

Joe BAIO
New Yorker collector

2012
You are a great collector of photographs and you appreciate the work of 
Touhami ENNADRE, can you tell us how to characterize his work? 
My collection of photographs is quite eclectic in its themes and formal research 
and I hope it is not in the common good taste of our time. In all the years I have 
been interested in contemporary photography, I have never come across work 
that is similar to his. I would say that ENNADRE’s work is unlike anyone else’s. It 
is a remarkable achievement in the sense that he is an artist who is guided by his 
heart above all. It is as if he is working from a plumb line, a single vision, deeper 
and deeper. This gives an incredible unity to his work. I look at art with my eyes 
and with my heart and I can see his art. Just one example to give: his work on  
11-9-2001. There were a multitude of photographers at Ground Zero and he 
was there, and his pictures are unlike any that were taken there. The reason is that 
he gets so close to the subject that he removes its contextualization. Of course, the 
9-11 photos I have of him are very moving to me, because they are emotionally 
attached to that recent tragedy that I experienced, as did all New Yorkers, but 
they have a kind of timelessness that brings a human universality. Whatever the 
subject, this spirit of humanity emerges from the photograph.
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Michel NURIDSANY 
Art critic, curator, writer

1978
ENNADRE is RIMBAUD, bohemia, or what we call with a rather sad word marginality, and 
above all heartbreaking sensitivity thrown almost with violence in the face of a world too 
black, too cold. 

For him, photography is an aggression. «People are robbed when they are photographed,» 
he says. That’s why, he says, he only takes pictures of their hands, never their faces. And that 
is why he never tries to force strangers to reveal themselves in a look, an attitude that escapes 
them. He never tries to speak for others as many young people do so casually. In this dark 
series, drunk with emotion. It is about him that ENNADRE speaks about his life, what he sees 
around him, what he feels.  «I am 24 years old, but I am also 70 years old», he says...  (...). 
I wanted to show what were the living forces of the current photography in France and to try 
to prove that this young photography was much more interesting, much more original than we 
thought. I wanted, by gathering all those who seemed to me to deserve that one is interested 
in them, to create an event and thus to draw the attention on an art badly known, on artists for 
the majority almost unknown of which some will be undoubtedly, the BRASSAÏ, DOISNEAU, 
the LARTIGUE, the CARTIER-BRESSON of tomorrow.

2008
There is, in the lights and shadows of his photos, in his wrapped bodies, at the limit of 
swaddling, seized in fetal positions that haunt all his work, a simplicity, an innocence, a 
humanity, a humor that seem to me to characterize the work even more than his aesthetics of 
white and black invading, yet not negligible because it refers not to I do not know what theory 
but to a reality that, since childhood, comes from here, from Casablanca.

Patrick ROEGIERS  
WRITER 

1986
Le Monde 
It was at the Arc, in 1978, at the Museum of Modern Art, and then at the International meetings 
of photography of Arles in 1984, where he was presented «off» by Michèle CHOMETTE, 
that we were able to appreciate the evolution of Touhami ENNADRE’s work, carried out like 
a journey, a quest or a pilgrimage to the borders of origins and death, between the maternity 
ward, the morgue and the slaughterhouse. 

If it is proven that photographs all have a story, Touhami ENNADRE’s is as courageous and 
beautiful as it is incredible. (...)

Certainly, this exhibition can shock, seem scabrous or incomprehensible. 

But it is admirable of generosity, of strong despair, of mastery and of crazy love. One must 
run to see it to salute the sincere journey of a fierce artist, his nomadic cult of a beauty totally 
contrary to the aesthetics in vogue.
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Tilman SPENGLER 
German professor, writer and essayist

1999
Extract from the text Über Touhami ENNADRE

ENNADRE shows images that appear and disappear at the same 
time. His photographs rewrite creation, raise, sometimes to the point of 
obsession, the question of light and shadow, of the way they are formed 
and drawn in a dialogue of equal parts.

Alex RÜHLE 
German journalist

2002
Süddeutsche Zeitung Magazin
The Black room of Manhattan

The CARAVAGE of photography: Touhami ENNADRE’s dramatic series 
of images

« New York, September 11th, 2001 ».

(…) The footage almost looks like a drawing or an engraving. ENNADRE 
covers the motif that interests him with a mask during the development 
of the negative and thus draws his motifs with the light: the extreme 
chiaroscuro that results is reminiscent of the paintings of CARAVAGO and 
expressionist silent cinema. The world disappears in a saturated black 
that gives the isolated object its dramatic contours: the upper part of this 
leg stump is lit with a bright white, underneath, the black makes its way 
into the flesh of the calf. (…)

Abla ABABOU 
Art critic

2002
Le journal hebdomadaire
(…) Here, there is no place for the small natures and the sensitive souls. The artist strives 
to convey strong images without artifice. Raw truths that ENNADRE steals through his 
camera. A camera that he tinkered with himself in order to better adapt it to his desire 
for truth. Our man has always rejected intermediaries. All these parasites that distract 
from authenticity. This is why he chose to work in accordance with his principles by 
ridding his camera of the viewfinder. A viewfinder that the artist assimilates to a keyhole 
that reduces the world to a tiny slice of life. ENNADRE doesn’t want a small space. He 
wants to freely capture the infinity of small details that make the strength of great works. 
Without a viewfinder, the artist can directly fix the object to be reflected with his eye. 
His hands are also free to wander around to find the perfect angle to capture. Once 
very close to his subject, the artist then triggers his camera. Thus he delivers to us parts 
of life bursting with reality. Pieces of reality that he has snatched from the four corners 
of the world to exhibit in internationally known galleries. Inveterate traveler or subject in 
perpetual quest? The second character seems to correspond more to our man. Touhami 
ENNADRE never stops moving towards the light. An omnipresent light that reminds us 
of the strength of life taking over the ugliness and the darkness. The works of the artist 
draw their force in painful themes.  (…)
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Chang Ming Peng 
Professor of Contemporary Art History and Museology 
University of Lille

From darkness to light  
Touhami ENNADRE, «Shanghai--Night Body»
one understands that the important thing is elsewhere, perhaps in the shared 
experience of the weariness that numbs after a day of work. All these visions 
have the singular power to awaken the invisible of what is shown, through 
which another dimension becomes possible, sensitive, suggestive. The 
precision and plastic quality of these visions are also striking. 

Yves Michaud 
philosopher

September 2016 
Beauty anyway
We know the sentence of Walter Benjamin: «the real burned the character of image».

A photograph is the result of the process by which it is produced - now more than ever. That’s 
why I’ve always liked the subtle brutality of Garry Winogrand’s phrase: photography shows 
what things look like when they are photographed...

I make this detour to say, without seeming to throw out a falsely provocative paradox, that 
Touhami ENNADRE is light-years away from the classical problematic of photography, that he 
is a photographer who does not make photographs, or rather that he is an artist in the medium 
of photography.

The emotion here does not come from reporting on poignant scenes. This is not a report on 
grief. Nothing poignant. On the contrary, what penetrates us immediately is the calm and 
especially the silence of these images - as in a silent film. As if the distracting noises had been 
removed. And yet photography is by nature silent. Here it has something more: it is silent.

For the immense strength of these photographs is that they never make us enter into the 
representation, nor into the meaning. Only the emotion reigns, so perfectly detached from the 
object that it is pure. It does not even go as far as metaphysics - what comes after the object-: 
it remains as experience.
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ARTISTIC RESUME
Touhami ENNADRE 
maison.ennadre.photographie@gmail.com
facebook.com/touhami.ennadre
Touhami ENNADRE began his photographic work 
in 1975. 
Since 1977, he never stops traveling the world to 
develop it.

EXHIBITIONS [selection]  
2021 :  «Moroccan Trilogy. 1950-2020», Reina 

Sofia Museum Madrid, march – September, 
Madrid.

2019 : «Prayer of Men» On the occasion of the visit 
to Morocco of His Holiness Pope Francis, 
St. Peter’s Cathedral in Rabat, Morocco.

2018 : «Constellations», The Jewish Museum New 
York.

2017 : «Shared Holy Places», MUCEM Marseille-
Marrakech December 2017, Marrakech.

2014 : «Contemporary Morocco,» the Arab World 
Institute, October-January 2015, Paris.

   «Casablanca Heritage Day», ENNADRE 
workshop in the heart of the medina, 
Casablanca.

2011 : «Prayer 2001 - 2008,» Culture and 
Continuity: The Jewish Journey, permanent 
exhibition, The Jewish Museum, New York.

2009 : «Under New York « Priska C. Juschka Fine 
Art, New York.

  «ENNADRE 1975 – 2009 «, Villa of Arts, 
Casablanca, Morocco.

2008 : The state of grace, Simon Preston gallery, 
march-april, New York.

   «ENNADRE», Photographs, Villa of Arts, 
Rabat, Morocco

2007 : «Anthropos & phagein» MuHKA, March-
May, Antwerpen, Belgium Curator: Charif 
Benhelima.

  «Harlem Postcards» The Studio Museum in 
Harlem, April - July, New York, 

 Curator: Christine Y. Kim.

  Sharjah Biennial 8, United Arab Emirates, 
Curator: Hoor Al Quasimi.

 Schuster Gallery, March - April, Berlin.

2006 :  «Paris Photo» November Paris.

  Galerie Biedermann, October - January 
2007, Munich Germany.

  «White and Black: Between East and 
West», Galway Arts Centre, April, Galway 
Ireland, Curator: Abdelwahab Meddeb.

   « Back and forth. Africa» The burning 
house, March-June, Madrid, Spain, 

 Curator: Danielle Tilkin.

  The Carpenter’s Workshop Gallery, 
February, London. 

  Arte Fiera, Alain Le Gaillard Gallery, 
January, Bologna, Italy.

2005 :  Alain Le Gaillard gallery, December-
january  2006 Paris.

  FIAC, Alain Le Gaillard gallery, october 
Paris. 

  « Occident vist des d’Orient «, Centre de 
Cultura Contemporània de Barcelona 

   (may-september), Barcelone and Bancaja 
foundation (october-january 2006), 
Valence, Spain. Curator : Abdelwahab 
Meddeb.

2004 :  Shanghai Biennale, «Techniques of the 
Visible», Shanghai, China.

 Curator : Sebastian Lopez.

    Whitney Museum of American Art, 
Book signing «If You See Something 
Say Something», Conversations on Art 
with Adam D. Weinberg, the Alice Pratt 
Brown Director of the Whitney Museum of 
American Art, New York. 

2004 : Salomon R. Guggenheim Museum, New 
York ‚ 

  «Speaking with hands - Selected 
photographs from the collection of Henry 
Buhl».

  Musuem of the Academia Ligustica di Belle 
Arti, «Periplo del Mediterraneo», Genoa, 
Italy. 

  Curators : Marisa Vescovo, Maurizio 
Calvesi.

2002 : Documenta 11, «Platform 5», Kassel, 
Germany. Curator : Okwui Enwezor.

  Museum Villa Stuck, «New York, September 
11», Munich,.Germany.

   Artists Space, New York, «Human Face» 
Curator : Lauri Firstenberg.

2001 : « The short century: Independence and 
Liberation Movements in Africa 1945 
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-1994 «, Museum of contemporary 
Art, Chicago, P.S. 1, Contemporary Art 
Center, New York, Haus der Kulturen der 
Welt, Berlin, Museum Villa Stuck, Munich. 
Curator : Okwui Enwezor.

2000 :   Lyon Biennial of Contemporary Art,  
« Sharing exoticism», Lyon. 

 Curator : Jean-Hubert Martin.

  Diözesanmuseum Obermünster «Geist in 
Stein - Lebensbilder einer Kathedrale» 

 Regensburg, Germany.

1999 :  European House of Photography «Black 
lights», Paris. 

 Curator : Jean-Luc Monterosso.

  Diözesanmuseum Obermünster «Materia 
Prima», Regensburg, Germany. 

 Curator : Herman Reidel

1998 :  Museum of contemporary art, 
«Transatlantico», Las Palmas, Spain.

1997 :  Sexta Bienal de la Habana, «El individuo y 
su mémoria», Havana, Cuba.

  Haus der Kulturen der Welt, «Die anderen 
Modernen», Berlin. Curator : Alfons Hug.

1996 : Dany Keller Gallery, Munich. «Touhami 
ENNADRE-Black lights».

  Nederlands Foto Institute, «Touhami 
ENNADRE», Rotterdam.

  Solomon R. Guggenheim Museum, «In/
sight: African Photographers 1940 to the 
Present», New York.

1995 : Tate Gallery, « Vital: three contemporary 
African artists «, Liverpool, England. 
Curator : Lewis Biggs.

  Haus der Kulturen der Welt, «L’Alhambra», 
Berlin. Curator : Alfons Hug.

1994 : Exit Art, 548 Broadway, «Touhami 
ENNADRE», New York. Curators : Jeanette 
Ingberman et Papo Colo

1993 : «Notre Dame de Paris», National Historic 
Monument and Site Fund, Paris

1992 : «Trans Voices», Multimedia project with 
posters displayed in the New York and 
Paris subways, Centre Beaubourg, Paris 
and American Center, Paris. Project by 
Whitney Museum of American Art, New 
York. Curator: Adam D. Weinberg.

1990 : Arab World Institute, Touhami ENNADRE 
‘Photographic Works 1980 - 1990’, Paris. 

 Curator: Brahim Alaoui.

1989 : «Photography in freedom», Gulbenkian 
Foundation, Lisbon, Portugal and 
Frankfurter Kunstverein, Frankfurt am Main, 
Germany. Curator: Jean-Claude Lemagny.

1988 : «Splendors and miseries of the body», 
Museum of Modern Art, Paris and Museum 
für Kunst und Geschichte, Freiburg, 
Switzerland.

1987 : Frankfurter Kunstverein, «Junge europäische 
Photographen/87», Frankfurt am Main.

1986 : First solo exhibition « The living death», 
Galerie Michèle Chomette, Paris.

  National Library, «Creative Photography», 
Paris.

1985 :  Museum für Moderne Kunst, «Das Aktfoto», 
Vienne, Austria.

1984 :  International City of Arts, «Touhami 
ENNADRE-Photographies», Paris.

1977 :  Museum of Modern Art, «Current Trends in 
Photography in France», Paris.

DISTINCTIONS
2015 : Knight of the Order of Arts and Letters, France.

2006: New York workshop, AFAA, United States.

1998: Villa Kujoyama, Kyoto, AFAA, Japan.

1995: Unesco grant, Africa in Creation Foundation.

1993 : Winner of the Villa Médicis Hors les Murs.

1989 :  Leonardo da Vinci Prize awarded by the 
French Ministry of Foreign Affairs.

1987 :  Winner of the Young European 
Photographers Prize, Frankfurt.

1984 :  One year scholarship, Villa Arson, CNAC, 
Nice.

1976 :  «International Critics’ Prize», International 
Meetings of Photography, Arles.

PUBLICATIONS
 › «Paris, November 13, Tonight,» text by Yves 
Michaud, 2016.
 › «ENNADRE - If You See Something Say 
Something», text by Nancy Spector, Hatje Cantz, 
2004.
 › «ENNADRE – Black lights», text by Francois 
Aubral, Prestel Verlag, Munich / New York, 1996.
 › Geist in Stein - Der Regenburger Dom», texts by 
Bertram Stubenrauch and Eva Karcher, Verlag 
Schnell & Steiner, Regensburg, 2000.
 › Notre Dame de Paris», text by Alain Jouffroy, 
National Historic Monument and Site Fund, Paris 
1992.
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SCENOGRAPHIC 
DESIGN 

The gallery was designed by the Nigerian-American architect  
Anna ABENGOWE.
I would like to thank Mehdi QOTBI and Abdelaziz ELIDRISSI for agreeing 
to make this space available to us and to give us carte blanche to build 
a gallery that meets the requirements of my artistic approach.

Touhami ENNADRE
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ORGANIZERS

The National Foundation of Museums 
The National Foundation of Museums is a non-profit, 
financially autonomous public institution established 
in 2011 to manage museums on behalf of the state.
The NFM has made it a priority to renovate the 
national museums, to bring them up to conservation 
and preservation standards and to enrich the 
heritage. This mainly involves restoring and 
modernizing buildings, renewing the scenography 
of permanent exhibitions, establishing dynamic 
cultural programming and, above all, coordinating 
better management and preservation of collections.
Also, in order to promote artistic creation on a 
national and international level, the NFM relies on 
temporary exhibitions of modern and contemporary 
art, presentations of works from its collections, 
objects from the Moroccan artistic and cultural 
heritage, ethnographic and archaeological, as well 
as multidisciplinary events (events, screenings, ...).

The Mohammed VI Museum of Modern and 
Contemporary Art
The Mohammed VI Museum of Modern and 
Contemporary Art (MMVI), managed by the 
National Foundation of Museums, is part of a 
vast policy to develop and strengthen Morocco’s 
cultural infrastructure. It is the first museum institution 
in the Kingdom to be devoted entirely to modern 
and contemporary art, and to meet international 
museographic standards. Its creation marks a major 
turning point in the history of the country’s cultural 
policy, in that it constitutes a new action in favor of 
knowledge and dissemination of an important part 
of artistic creation in Morocco. This turning point 
is all the more significant as the young Moroccan 
artistic scene is today one of the most dynamic 
and varied in North Africa. The MMVI takes 
advantage of Morocco’s geostrategic position as 
a crossroads between Europe and Africa to try 
to play an important role in the cultural history of 
both continents through the dissemination of art and 
culture.

The ENNADRE Workshop
With the objective of building this project and 
bringing it to fruition, the Atelier ENNADRE team 
has come together and dedicated itself to this 
exhibition.



Institutional partners Media partners

Organizers 
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PRACTICAL  
INFORMATION

Exhibition TOUHAMI ENNADRE : BLACK QASIDA
Exhibition of the National Foundation of Museums, co-organized 
with the ENNADRE Workshop
At the Mohammed VI Museum of Modern and Contemporary Art

Du 22 juin 2022 au 30 janvier 2023
Curator : Touhami ENNADRE
Scientific advisor of the exhibition project: Anna ABENGOWE

Avenue Moulay Hassan, Rabat, Maroc

Entry fee :
Children over 12 years old : 20 dhs
Adults over 18 years : 40 dhs
Free access for students and schoolchildren on Wednesdays.
Free access for Moroccans, foreign residents  and students on 
Fridays 
Free access for professors
Free access to ICOM card holders.

Opening hours :
Open every day, from Monday to Sunday, 
from 10am to 7pm. Closed on Tuesdays.

Publication
TOUHAMI ENNADRE / WELL OF BLACK LIGHT - BLACK QASIDA 
Edition M’dina Mains du Monde (Arabic, English, French), 150 pages

Press contact :
contact@fnm.ma
Mrs. Soukaina Mesyaf
s.mesyaf@fnm.ma

#touhamiennadremmvi



Join us on our social networks


