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Mot du Président
de la Fondation Nationale des Musées
Mehdi Qotbi

Le musée Mohammed VI d'art moderne et contemporain s'ouvre sur 'Amérique latine, en accueillant
pour la premiére fois en Afrique, I'exposition « De I'autre coté de I'Atlantique : LART CUBAIN ».

A travers des thémes variés, des approches différentes et de multiples médiums, I'exposition tisse
I'étoffe d'un univers vibrant de couleurs et d'innovations. Wifredo Lam et vingt-deux artistes dévoilent
un panorama riche et diversifié de I'art cubain.

Lam est I'un des grands peintres du XXe siécle, il a construit une forte amitié avec Picasso et Césaire
entre autres, marquée par une complicité créatrice qui I'a nourri et inspiré. Son ceuvre est une
exploration profonde de l'identité culturelle et de I'héritage afro-cubain, créant un langage unique qui
laisse entrevoir une singularité remarquable.

Cette exposition est une invitation au voyage, a la découverte, a la réflexion et a la célébration de la
richesse artistique cubaine, en offrant un éclairage sur les artistes modernes et contemporains latino-
ameéricains.

La Fondation Nationale des Musées continue a nouer des collaborations internationales, en variant
les partenariats a travers le monde pour ainsi contribuer a la diffusion de I'art et du patrimoine.

Je remercie vivement monsieur Alberto Magnan et Madame Lizbeth Sanchez Saborit pour leur
précieuse contribution a l'organisation de cette manifestation culturelle.

Mes remerciements vont également aux commissaires de |'exposition, messieurs José Manuel
Noceda Fernandez et Abdelaziz El Idrissi.

Je remercie enfin les équipes du musée Mohammed VI d'art moderne et contemporain et de la
Fondation Nationale des Musées pour le travail réalisé.

A word from the President
of the National Foundation of Museums
Mehdi Qotbi

Mohammed VI Museum of Modern and Contemporary Art welcomes for the first time in Africa the
Latin American exhibition “From the other side of the Atlantic: CUBAN ART"

Through a variety of themes, approaches and mediums, the exhibition draws together a vibrant
universe of color and innovation. Wifredo Lam and twenty-two other artists reveal a rich and diverse
panorama of Cuban art.

As one of the great painters of the 20th century, Lam forged strong friendships with Picasso and
Césaire, among others, marked by a creative complicity that nourished and inspired him. His work is
a profound exploration of Afro-Cuban cultural identity and heritage creating a unigue language that
reveals a remarkable singularity.

This exhibition is an invitation to travel, explore, reflect and celebrate the richness of Cuban art,
shedding light on modern and contemporary Latin American artists.

The National Museum Foundation continues to forge international collaborations varying its
partnerships around the world to contribute to the promotion of art and heritage.

| would like to thank Alberto Magnan and Lizbeth Sanchez Saborit for their invaluable contribution to
the organization of this cultural event.

Many thanks to the exhibition curators, José Manuel Noceda Fernandez and Abdelaziz El Idrissi.

And finally, | would like to congratulate the teams at the Mohammed VI Museum of Modern and
Contemporary Art and the National Foundation of Museums for all their hard work.
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Mot du commissaire
José Manuel Noceda Fernandez

Cuba est considéré parmi les espaces dotés d'une tradition ancestrale visuelle ancrée dans les pensées artistiques.
Cette caractéristique reléve de sa localisation géographique et de son appartenance a I'archipel des caraibes.
L'héritage accumulé pendant plus de deux siécles a été a I'avantage de |'épanouissement de I'art cubain dont I'aura
lui a permis de dépasser les retards académiques et ce, depuis I'apparition des avant-gardistes artistiques au début
des années 1920. Connu sous le nom « L'école de la Havane », cet élément déclencheur avait ouvert une voie
imparable de renouvellement et de contemporanéité, qui se poursuit encore aujourd'hui.

L'exposition « De l'autre coté de I'Atlantique : LART CUBAIN » est révélatrice d'une mise en valeur d'un lien explicite
en rapport avec les coordonnées géographiques du Maroc et de Cuba. Situés respectivement, aux antipodes est et
ouest de cet océan atlantique qui les sépare autant qu'il les unit. Ainsi, cette exposition constitue une opportunité
pour promouvoir quelques expressions visuelles qui se sont développées a différentes époques a l'intérieur et a
I'extérieur de Cuba. En effet, depuis I'aube des temps, Iimmensité de l'océan atlantique reste un symbole indélébile
du mouvement et des voyages. Aussi, il a toujours été une énigme ou s'enferment des mémoires et des drames
humains et une zone ot se réalisent des connexions et des échanges fructueux qui conférent une certaine spécificité
a la culture propre a la région de la mer des caraibes et unifient les mémoires de 'homme et de son territoire sur les
deux rives de l'atlantique.

Cette exposition est composée de trois sections, la premiére porte le nom de « Wifredo Lam : cartographie intime ».
Elle est consacrée a celui qui est considéré par beaucoup comme le plus universel des peintres cubains. Elle est
composée d'ceuvres provenant de la collection de son petit-neveu Juan Castillo Vazquez, a La Havane.

La deuxiéeme partie est intitulée « Les deux concrets: Lol Soldevilla et Sandd Darié ». Il s'agit d'une sélection
d’Alberto Magnan. Sa spécificité réside dans I'orientation du regard de I'ceuvre vers le champ ouvert par I'abstraction
durant les années cinquante du siécle dernier a Cuba, a travers deux protagonistes du « groupe des concrets ».

L'exposition se termine avec la section « Territoires sans limites » qui permet aux visiteurs de découvrir quelques
attraits des arts visuels cubains les plus récents et qui se sont développés dans la transition entre la fin du XXe siécle
et le début du millénaire actuel : elle regroupe des artistes qui font partie de I'histoire de I'art développé a I'intérieur
et a I'extérieur de Cuba depuis les années 80 jusqu’a nos jours. Les protagonistes sont des figures artistiques aux
carriéres cosmopolites ainsi que des jeunes artistes prometteurs d'un développement remarquable. Globalement,
I'exposition met en évidence la créativité ouverte, soutenue et imparable de ces artistes dans le contexte insulaire
et le cadre temporel susmentionné.

« De l'autre coté de I'Atlantique : LART CUBAIN » n'est en fait qu'un échantillon de la trajectoire globale de I'art
cubain. C'est la raison pour laquelle I'exposition couvre une vaste période a travers des figures spécifiques, des
étapes et des périodes pertinentes. Elle se référe a des lignes et des orientations prédominantes ainsi qu'a des
perspectives ouvertes par les artistes dans leur désir inébranlable de rénovation linguistique et conceptuelle
lorsqu'il s'agit d'examiner les problémes inhérents a I'art et les questions latentes dans le contexte cubain.

A word from the curator of the exhibition
José Manuel Noceda Fernandez

Cuba is considered one of those regions endowed with an ancestral visual
tradition rooted in artistic thought. Its source lies in its location and its
membership of the Caribbean islands.

The heritage accumulated over more than two centuries has been to the
advantage of Cuban art. Its great trigger was the artistic avant-garde begun
in the 1920's, pushing it to assert itself and make its mark by overcoming
academic delays. Known as “The School of Havana’, this trigger opened an
unstoppable path to the new and contemporary, right up to the present.

The exhibition “From the other side of the Atlantic: CUBAN ART" currently being
held in Morocco at the Mohamed VI Museum of modern and contemporary
art, reveals an explicit link with the geographical coordinates of Morocco and
Cuba. It's located respectively at the eastern and western antipodes of the
Atlantic Ocean, which both separates and unites them. As such, this exhibition
is an opportunity to promote some of the visual artistic expressions that have
been developed in Cuba.

In fact, since the dawn of time, the immensity of the Atlantic Ocean has always
been a symbol of movement and indelible journeys. Just as it has always been
an enigma where human memories and tragedies are locked away;, it has also
been a zone where connections and fruitful exchanges take place, giving a
certain specificity to the culture of the Caribbean Sea region and unifying the
memories of man and his territory on both shores of the Atlantic.

The exhibition is divided into three sections, the first of which is entitled
“Wifredo Lam: Intimate Cartography” and it is dedicated to the man considered
by many to be the most universal of Cuban painters. It features artworks from
the collection of his grandson-nephew Juan Castillo Vazquez, in Havana. The
second exhibition entitled “Two Concrete artists: Lolé Soldevilla and Sandu
Darié” is a selection by Alberto Magnan. Its specificity is the direction of the
eye of the artwork towards the field opened up by abstraction in Cuba in the
1950's, through two paradigms of a movement known at the time as “The
concrete group” The exhibition ends with "Territories without limits” This
exhibition allows visitors to discover some of the most recent Cuban visual
arts developed in the transition between the end of the 20th century and the
beginning of the current millennium: it brings together artists who are part of
the history of art developed inside and outside Cuba from the 1980's to the
present day. The protagonists are artistic figures with cosmopolitan careers,
as well as young artists promising remarkable development.

“From the other side of the Atlantic: CUBAN ART" is, in fact, only a sample
of the overall trajectory of Cuban art. For this reason, the exhibition covers a
vast period, through specific figures, stages and relevant periods; it refers to
predominant lines and orientations, to perspectives opened up by artists in
their unwavering desire for linguistic and conceptual renovation when it comes
to examining the problems inherent in art and the questions latent in the
Cuban context.
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Communiqué de presse

Le musée Mohammed VI d’art moderne et contemporain célébre I’Art Cubain.

La Fondation Nationale des Musées continue d'ceuvrer pour la diffusion de la création artistique
et culturelle internationale, a travers des collaborations avec plusieurs institutions a I'échelle
mondiale.

Pour la premiére fois sur le continent africain, le musée Mohammed VI d'art moderne et
contemporain accueille « De I'autre coté de I'Atlantique : L'ART CUBAIN », a partir de vendredi
23 février 2024.

Vingt-trois artistes proposent une variété de visions, mélant les échos du passé et les aspirations
du présent, permettant ainsi une meilleure compréhension des influences multiples qui ont
marqué 'évolution de l'art cubain.

A travers des peintures, photographies, sculptures, installations et vidéos, I'exposition révéle
la diversité des approches artistiques qui caractérisent les créations cubaines modernes et
contemporaines.

Le parcours de I'exposition se décline en trois parties interconnectées. La premiére, intitulée
« Wifredo Lam : cartographie intime » est dédiée a celui qui est considéré comme le peintre
cubain le plus universel. Lam a entretenu une amitié personnelle et artistique avec Pablo Picasso,
Aimeé Césaire et André Breton entre autres, qui 'ont profondément inspiré.

Cette section regroupe un ensemble de quarante-six piéces de la collection de son petit-
neveu Juan A. Castillo Vazquez, réalisées entre 1936 et 1958 et qui pourrait constituer I'une
des rencontres pionniéres de I'héritage de Wifredo Lam ou convergent |'ethnoculturel cubano-
caribéenne et le continent auquel l'inspiration de Lam doit tant.

« Les deux concrets: Lol6 Soldevilla et Sanda Darié » est la deuxiéme section qui met en évidence
quelques expressions de I'abstraction cubaine dans les années cinquante, a travers le regard de
ces deux protagonistes du «groupe des concrets». Elle dévoile ainsi une perspective sur cette
période artistique.

La derniére section, « Territoires sans limites », propose une exploration de quelques aspects des
arts visuels cubains les plus récents, qui ont émergé entre |a fin du XXe siécle et les premiéres
décennies du présent millénaire. Elle rassemble des artistes de Cuba et de sa diaspora, dont les
parcours variés convergent dans un champ ouvert et expansif, ot tout est possible.

L'exposition « De I'autre coté de I'Atlantique : LART CUBAIN » présente un apergu du riche
patrimoine artistique de Cuba. Elle offre aux visiteurs une opportunité exceptionnelle de
découvrir la diversité et la créativité des artistes latino-américains.

Cette exposition est organisée par la Fondation Nationale des Musées et Alberto Magnan. Elle
est placée sous le commissariat de José Manuel Noceda Fernandez et Abdelaziz El Idrissi.

Press release
The Mohammed VI Museum of Modern and Contemporary Art celebrates Cuban Art.

The National Foundation of Museums continues to work towards the dissemination of
international artistic and cultural creation through collaborations with several institutions
worldwide.

For the first time on the African continent, the Mohammed VI Museum of Modern and
Contemporary Art hosts the exhibition “From the other side of the Atlantic : CUBAN ART"
starting Friday, February 23, 2024.

Twenty-three artists offer a variety of visions, blending echoes of the past and aspirations of the
present, thus allowing for a better understanding of the multiple influences that have marked the
evolution of Cuban art. Through paintings, photographs, sculptures, installations, and videos, the
exhibition reveals the diversity of artistic approaches that characterize modern and contemporary
Cuban creations.

The exhibition is divided into three interconnected parts. The first, titled «Wifredo Lam :
Intimate Cartography», is dedicated to the artist considered the most universal Cuban painter.
Lam maintained a personal and artistic friendship with Pablo Picasso, Aimé Césaire, and André
Breton, among others, who deeply inspired him. This section brings together a collection of forty-
six pieces from the collection of his grand-nephew, Juan A. Castillo Vazquez, created between
1936 and 1958, and which could constitute one of the pioneering encounters of Wifredo Lam'’s
heritage, where Cuban-Caribbean ethnocultural and continental inspirations converge.

«The Two Concretes: Lold Soldevilla and Sandd Darié» is the second section that highlights
some expressions of Cuban abstraction in the 1950's, through the perspective of these two
protagonists of the «Concrete Group». It thus unveils a perspective on this artistic period.
The last section, «Territories Without Limits», offers an exploration of some aspects of the most
recent Cuban visual arts, which have emerged between the end of the 20th century and the first
decades of the present millennium. It brings together artists from Cuba and its diaspora, whose
varied paths converge in an open and expansive field, where everything is possible.

The exhibition “From the other side of the Atlantic : CUBAN ART" presents an overview of Cuba’s
rich artistic heritage. It offers visitors an exceptional opportunity to discover the diversity and
creativity of Latin American artists.

This exhibition is organized by National Foundation of Museums and Alberto Magnan. It is
curated by José Manuel Noceda Fernandez and Abdelaziz El Idrissi.
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Wifredo Lam

Face au Tiers Monde | Against the Third World

Musée national des beaux-arts, La Havane, 1966 | National Museum of Fine Arts , Havana, 1966
Photo fixe pour le documentaire Wifredo Lam, de Manuel Lamar | Still photo for the documentary
Wifredo Lam, by Manuel Lamar
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WIFREDO LAM :
INTIMATE CARTOGRAPHY

Wifredo Lam (Sagua la grande, Cuba, 1902-Paris-France, 1982) is one of the most influential
artists of the 20th century. The son of a Cantonese immigrant and a Cuban mulatto, he was
the fruit of a mixed, highly religious family environment, in a syncretic Cuban spiritual context.
A close friend of Pablo Picasso and André Breton, from 1938 he was involved in the highest
expression of modernism based in France, and more specifically in Paris. This led to friendships
with the leading figures in painting and literature of the time. As a result, he became a non-
militant member of Surrealism, whose leader Breton held him in high esteem.

Lam returned to Havana in mid-1941, after almost 18 years in Spain and France, and it was
in the warmth of his reunion with his homeland that the best of his work flourished. The
iconographic and symbolic density of his oil paintings, gouaches and temperas earned him
early recognition in Cuba and internationally. His works are the expression of a universal will,
which Cuban writer Alejo Carpentier interpreted as a synthesis of the local and the universal,
the circumscribed and the eternal, given his ability to condense the stories and memories of
people from very different horizons.

However, although African art and ethno-culture had formed an essential pillar of his heritage,
he acknowledged at the end of his life that «in Africa, | am considered the best painter of this
continent, although | have hardly visited it»

Wifredo Lam’s “Intimate cartography» contains a selection of works from the collection of
Juan Castillo Vazquez, his Cuban great-nephew. These works are part of a complete exercise
in almost all the disciplines he practiced at the time, including undeniable successes.

The exhibition includes tempera and paintings made between 1936 and 1941, typical of
Lam'’s early approach, post-Cubist and Surrealist references in Spain and France. There is also

an enviable collection of inks and drawings in pencil or charcoal, as well as totemic or scolopendric
figures and winged creatures from 1946 and 1947. His constant theme is landscape, in the form
of indescribable mythical scenes of nature. The collection is completed by an important selection
of works from the 1950s. During these years, he definitively extended his repertoire to the field
of graphic art, in particular etchings and lithographs, which he printed in Europe’s most renowned
printing workshops. Lam also worked on a series of collages on white paper cut from black supports,
as well as images preserved for the publication of books and magazines by Cuban writers such as
Alejo Carpentier, José Alvarez Baragano and Edmundo Desnoes, including one of two sketches for
the mural of the Retiro Médico: a building by architect Antonio Quintana located in the heart of
Havana and considered the finest expression of Cuban high-rise modernist architecture. Lam also
produced five other sketches as part of the mural design.

Furthermore, his works are accompanied by material from the family archives, evidence of the
artist's personal experiences and relationship with the Cuban family: photographs, postcards,
letters, leaflets, brochures, magazines, books, and catalogs testify to the collection’s passage
through the Caribbean and European Union contexts.

The collection’s presence in Morocco could deepen the painter's ties with his ancestral Africa,
strengthen the ties between the two countries, and at the same time open up other avenues and
build bridges to other African environments. If not the first, this exhibition could be one of the
pioneering encounters of Wifredo Lam'’s legacy, where Cuban-Caribbean ethno-culture and the
continent to which Lam'’s inspiration owes so much converge.

Text written by José Manuel Noceda Fernandez
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Wifredo Lam

Sans titre | Untitled
Ca 1950-1947
Encre et crayon sur papier | Ink and pencil on paper
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Lolo Soldevilla

Sans titre | Untitled

1956

Peinture sur papier sur carton peint avec cadre artistique en bois verni | Paint on
paper on painted cardboard with artist's varnished wood frame




The two concrete artists : Lolo Soldevilla and Sandu Darié

Cuban art in the first half of the twentieth century was marked by an exceptional turning point in the 1950's. In contrast to the figurative
art that had dominated until that time, a number of artists, individually or in groups, drew on abstract languages to produce their work. The
best-known of these were «the group of eleven> and «the group of ten concrete painters.»

The two artists taking part in this exhibition pay homage to this orientation of Cuban art, which still has many artists today, new values that
persevere in the richness and freedom of representing light, shapes and colors with abstraction as the best foundation for artistic thought.

Dolores Soldevilla (Lold) (Pinardel Rio, Cuba, 1901-la Havana, Cuba, 1971)

She returned to Cuba in 1956 after a spell in Paris, where she worked as a cultural attaché. Her creative interests led her to work as a teacher,
journalist, musician, and writer. In addition, she is considered one of the founders of concrete art in Cuba, having developed several works in
painting, sculpture, collage, relief and expressive sculpture, making her one of the country’s pioneers of kinetic art.

For Lolo, her «abstract paintings are distinguished by the authenticity of the elements that compose them, the sense of rhythmic multiplicity
and the great interest given to color». She has also developed «her cosmic stellar geometry [...], her two-dimensional pieces and luminous
reliefs, made her an essential figure in the history of Cuban concrete art.» (Osbel Suarez, «The imaginary world of Lolo Soldevilla», in Lol6,
Tresart, Coral Gables, 2011-2012).

Sandud Darié (Romania, 1908-Cuba 1991)

He studied law in Paris between 1926 and 1932. In 1941, he arrived in Cuba, where he settled and developed his work as a self-taught artist.
He is a painter, sculptor, draughtsman, caricaturist, ceramist, set designer, and publisher. He is considered one of the pioneers of lyrical and
geometric abstraction, graphic art and audiovisual art. He was also one of the first artists to practice kinetic art in Cuba. Painter Elsa VVega
reported that Sandu Darie «first exhibited his transformable structures in August 1955 at the ‘First Exhibition of Concrete Artists, organized
by the Faculty of Architecture at the University of Havana...» (Elsa VVega, Infinity does not mark the limit. About Sand( Darié’s plastic work,
National Museum of Fine Arts, Havana, 2018).

According to Sandu Darié, «space is the backbone of his creative effort». He says: «| have developed and am still developing spaces transformed
by colour and movement, spaces for colour, light reflecting space-time, spatial transformations by mechanical or natural means». These
works communicate with fundamental forms through a plastic language, contributing to the creation of a «constructive universe» with a
cosmic and lyrical approach.

This exhibition is a brief introduction to two of the initiators of abstraction in Cuba.

Text written by José Manuel Noceda Fernandez

Sandu Darié

Sans titre | Untitled
Sans date | Undated
Huile sur bois | Oil on wood
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Esterio Segura

Des idées profondes a la surface | Deep Ideas Tied the Surface
2023

Impression photographique sur tissu | Photographic print on cloth
Edition de 3+ 1 E. A. | Edition of 3+ 1A.P.
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Adriana Arronte

De la série « Data Policy » | From Data Policy series

2023-2024

Montage (10 piéces. Métal, ancien coupe-papier, cire de scellement
gravée | Installation (10 pieces. Metal, old letter opener, engraved
sealing wax)
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Organizers

Fondation Nationale des Musées

Douze ans apreés sa création, sous I'impulsion de Sa Majesté le
Roi Mohammed VI, que Dieu L'assiste, la Fondation Nationale des
Musées (FNM) occupe désormais I'une des toutes premiéres places
dans le paysage culturel du Maroc. Elle a 'ambition permanente
d'inscrire la culture comme I'un des vecteurs du développement
économique et social du Royaume.

Lieux de conservation de notre Histoire et de notre identité
plurielle, les musées regorgent d'ceuvres et d'objets rares, souvent
exceptionnels, au cceur de la transmission et de la préservation de
I'héritage riche et pluriel des civilisations antérieures.

La FNM a mis au centre de ses priorités la rénovation des musées
nationaux a travers la restauration et la modernisation des
batiments.

Pour la promotion de la création artistique sur le plan national
et international, la FNM accueille et expose dans ses musées
des grands noms de |'art et organise des expositions d'artistes
marocains et d'objets du patrimoine artistique, ethnographique
et archéologique.

La FNM compte aujourd’hui dix-sept musées ouverts au public a
travers le Royaume.

Organisateurs

National Foundation of Museums

Twelve years after its creation, under the impulse of His Majesty
the King Mohammed VI, may God assist Him, the National
Foundation of Museums (NFM) occupies a prominent place
in Morocco's cultural landscape. The NFM has the permanent
ambition to include culture as an economic and social development
lever of the Kingdom.

Museums have varying aims but they are mostly places of
preservation of our History and our plural identity. They offer
an abundance of various collections of rare and exclusive works
of art and objects that perpetuate the transmission and the
preservation of the rich and diversified heritage of the previous
civilizations.

The NFM enhaces national museums from the level of
restoration and modernization of buildings to the upgrading
of exhibition conditions.

As for the promotion of artistic work both nationally and
internationally, the NFM welcomes and exhibits in its museums
renown artists and organizes exhibitions of Moroccan ones, as
well as items of artistic, ethnographic and archaeological heritage.

The NFM now has Seventeen museums open to the public
across the Kingdom

Jqnhinll

waalinll drilgll Guwgall

cllall @iy dalid craig lailiil g-n LDLCJ_U.LCU_LH 19|
waalinll @ tihgll G ww@all Jiaid, adll apnigualwilanan
S U_IJ_V_DJIU_GLG.UIJ.a_uJ_nJIU_GG_n_a_DG_lIb_D Ll
aniill alayana ais @ alaill gljal pila ag-nh @ wwgall

A4lonll @ icloinillg @ nlnidlll

aneinll Lijga dilung apalall b aal ailnag waalindl 2 oi
@) ainll @ agall ala,alyill caaill o alegnan () eig
adibwll aljlnall gayell agjgoll ¢g-iig -ic ,lcam i

Lialhy e andled

Lailglgip1on —awaalinlla tihglld wwgall & ehg
Lainaig ol puoyi Jiba o dtihgll caalinll 2 433i

bl gugiwoll Lo iall glah wg-aill Jai gng
JUS gilia pnaig datat wl Lo yapaiLaila, -1gallg
125g -iall dlpill go ghdg djlen gilial LpJLQD;LlJo_ug

S Hllg -alpeqgiiyll

Laain J iic doi w Ldbm;lLLnJJa_ungIa_uuug_nJl;Lm
CIj.LllD.”ClJ.IIE_LDJ_IﬂgJJJ L3gian

Musée Mohammed VI d'art
moderne contemporain

Le musée Mohammed VI d'art moderne et contemporain
(MMVI1), s'inscrit dans le cadre d'une vaste politique de
développement et de renforcement des infrastructures
culturelles d'envergure du Maroc. Il s'agit de la premiére
institution muséale dans le Royaume a se consacrer entiérement
a l'art moderne et contemporain, a répondre aux normes
muséographiques internationales. Sa création marque un
tournant majeur dans I'histoire de la politique culturelle du
pays, en ce qu'elle constitue une nouvelle action en faveur
de la connaissance et de la diffusion d'un pan important de
la création artistique au Maroc. Ce tournant est d'autant plus
significatif que la jeune scéne artistique marocaine s'impose
aujourd’hui comme I'une des plus dynamiques et des plus
variées de I'Afrique du Nord.

Le MMVI profite de la position géostratégique du Maroc en
tant que carrefour entre I'Europe et I'Afrique pour tenter de
jouer un réle important dans I'Histoire culturelle des deux
continents a travers la diffusion de I'art et de la culture.

Chaque année, des expositions temporaires, d'ambition
internationale, offrent aux visiteurs le plaisir de découvrir
des artistes et des thématiques variés, de l'art moderne a
I'art contemporain.

De grands noms de l'art tels que César, Giacometti, Goya,
Picasso, El Glaoui, Cherkaoui, Gharbaoui, Chaibia Talal, Delacroix,
Cartier-Bresson, entre autres, ont été exposés au musée dans
le cadre d'exposition événements et de rétrospectives.

Mohammed VI Museum of
Modern and Contemporary Art

The Mohammed VI museum of modern and contemporary art
(MMVI), is part of a broad policy of development and strengthening
of cultural infrastructure of Morocco. It is the first museum
institution in the Kingdom to be devoted entirely to modern and
contemporary art, to meet international museographic standards.
Its creation marks a major turning point in the history of the
country’s cultural policy, in that it constitutes a new action in
favor of the knowledge and the diffusion of an important part
of the artistic creation in Morocco. This turning point is all the
more significant as the young Moroccan artistic scene is today
one of the most dynamic and varied in North Africa.

The MMVI takes advantage of Morocco's geostrategic position
as a crossroads between Europe and Africa to try to play an
important role in the cultural history of both continents through
the dissemination of art and culture.

Each year, temporary exhibitions of international scope offer
visitors the pleasure of discovering various artists and themes,
from modern to contemporary art.

Great names of art such as Caesar, Giacometti, Goya, Picasso,
El Glaoui, Cherkaoui, Gharbaoui, Chaibia Talal, Delacroix, Cartier-
Bresson, among others, have been exhibited at the museum as
part of exhibition events and retrospectives.
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Alberto Magnan

Je suis ravi d'organiser la premiére exposition d'art cubain au Musée
Mohammed VI d'Art Moderne et Contemporain. C'est également
la premiére fois que le célébre peintre afro-cubain Wifredo Lam
sera présenté en Afrique, un souhait qu'il avait depuis longtemps.
Cette exposition permettra de faire découvrir au Maroc I'esprit
culturel riche de Cuba a travers une sélection soigneusement
choisie d'ceuvres d'art modernes et contemporaines des plus
grands esprits créatifs ayant émergé a Cuba. En collaboration avec
le conservateur du musée du Centre Wifredo Lam (José Manuel
Noceda Fernandez), nous présenterons la meilleure sélection
d'artistes du début a la moitié du XXe siécle, ainsi que des artistes
les plus innovants de notre époque. Parmi ceux qui sont mis en
avant, on trouvera des noms tels que Wifredo Lam, Lolé Soldevilla,
José Bedia, Kadir Lépez et d'autres.

Pour plus d’informations

| am excited to have produced the first exhibition of Cuban Art at
the Mohammed VI Museum of Modern and Contemporary Art.
This will also be the first time world renowned Afro cuban painter
Wifredo Lam will be exhibited in Africa. Something Wifredo Lam
always wanted to do. The show will present Cuba’s rich cultural
spirit to Morocco through a highly curated survey of modern
and contemporary art by the greatest creative minds to have
emerged from Cuba. | will collaborate with a museum curator
from The Wifredo Lam Center ( José Manuel Noceda Fernandez)
to present the best selection of early-mid 20th century artists
through the most innovative artists working today. Highlights
will feature artists such as Wifredo Lam, Lold Soldevilla, José
Bedia, Kadir Lopez and others.

For more information

alberto@magnanadvisors.com
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Nous remercions le Conseil national du patrimoine culturel de la Havane et le Registre cubain des biens culturels de la Havane pour leur collaboration

We thank the National Council of Cultural Heritage of Havana and the Cuban Registry of Cultural Properties of Havana for their collaboration
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Informations pratiques

Adresse : Angle avenue Moulay Hassan et Avenue

Allal Ben Abdellah, Rabat, Maroc
Telephone : +212(0) 537 76 90 47

Horaires d’ouvertures :

QOuvert du lundi au dimanche de 10h00 a 18hO00.

Fermé mardi.

Tarifs d’entrée :

Adultes marocains : 30 dhs

Marocains de moins de 18 ans : 15 dhs
Etrangers: 60 dhs

Mercredi accés gratuit pour les éléves.

Vendredi accés gratuit pour les Marocains

et les résidents &trangers.

Accés gratuit pour les étudiants et le corps enseignant.
Accés gratuit aux détenteurs de la carte ICOM.

Visites guidées sur RDV.

Contact presse

Practical informations

Adress: Corner of the Moulay Hassan Avenue and Allal
Ben Abdellah Avenue, Rabat, Morocco

Phone: +212(0) 537 76 90 47

Opening hours:

Open from Monday to Sunday, from 10am to 6 pm.

Closed on Tuesday.

Entry fee:

Moroccan adults : 30 dhs

Moroccans under 18 years old : 15 dhs
Foreigners: 60 dhs

Free access for schoolchildren on Wednesdays.

Free access for Moroccans, foreign residents on Fridays.
Free access for students and professors

Free access to ICOM card holders.

Guided tours by appointment.

Press contact

contact@fnm.ma
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Rejoignez-nous sur nos réseaux sociaux
Join us on our social networks

(@fondation_nationale _des_musees @ fnmmaroc
(@museemohammed6 ® FNMusees

@) Fondation Nationale des Musées




